Richard Wagner (1813-1883), a genius of German music, served as main band-
master at the Riga City Theatre from August 1837 to June 1839. After Wagner
was dismissed from this post, his successor Heinrich Dorn had this to say:
"There were no serious objections against him as a bandmaster, but his unmis-
takably artistic nature failed to conform to civic relationships as soon as they
became limited by debit and credit."

On 25 June 1839, Richard Wagner conducted the last guest performance in
Mitau (now Jelgava) and decided not to return to Riga where an unpaid promis-
sory note to merchant Robert Hafferberg and a debt to the Koenigsberg mer-
chant Schirach Sternberg, who had already launched court proceedings against
Wagner harming the latter's reputation, were waiting for him. After the perfor-
mance, Wagner with his wife Minna and dog Robert, under the cover of the
night and fog, secretly crossed the border between Russia and Prussia to go to
the Prussian port Pillau (now Baltiysk, Kaliningrad region). From there, on 19
July 1839, Wagner embarked on his sea voyage that proved an inspiration to his
opera "The Flying Dutchman", during a storm reading "From the Memoirs of
Herr von Schnabelewopski" by Heinrich Heine, which he had purchased in
Riga.

Riga was the second city which in 1843, a few months after its Dresden pre-
miere, saw a performance of "The Flying Dutchman". This opera was important
not only to the German culture and the Baltic German circles of Riga. Wagner's
youthful masterpiece was also performed in Latvian on 18 November 1918 at
the solemn occasion of proclaiming Latvia's statehood, with the audience, opera
choir and orchestra repeating "God, Bless Latvia!" by Baumanu Karlis, what
was to become the Latvian national anthem, three times before the ouverture.
"The Flying Dutchman" performed by the Latvian Opera became the first stag-
ing watched by the citizens of the new country the very next day.

The style of Wagner's musical dramas, where the swelling and even exaggera-
tion of means of artistic expression became an aesthetic norm, was one of the
elements that contributed to the triumph of eclecticism and art nouveau in Riga
at the turn of the 20th century. The author of the grandiose scores, the most
famous of the composers who spent a part of their careers in Riga, made sure
to create a spectacular milieu around himself even when his material well-being
was not at its best. He explained it as follows: "If anyone but guessed what
luxury replaces for me, I would be considered a very modest being." As a result
of his indebtedness, Wagner could not leave Paris in 1839—1842; even the suc-
cess of his operas "Tannhauser" and "Lohengrin" did not bring financial secu-
rity. Only the miracle of the invitation from King Ludwig II of Bavaria to come
and work at his court in Munich gave Wagner the respite from debt and allowed
him to fully dedicate himself to creative work.

The coin "Rihards Vagners" issued by the Bank of Latvia is a dedication to the
composer on the occasion of the 200th anniversary since his birth and a memo-
rial to his active life period in Riga when he began work at his first important
opera "Rienzi", taking away the solutions dictated by the limitations of what is
now known as Wagner Hall (the seating arrangement with an incline to improve
visibility, an unlit auditorium and lit stage as well as the deeper orchestra pit) as
innovations for the Bayreuth theatre.
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Genialais vacu komponists Rihards Vagners (1813—1883) Rigas Pilsétas teatri
no 1837. gada augusta lidz 1839. gadam junijam pildija pirma kapelmeistara
pienakumus. So posteni p&c vina atlai$anas ieguva Heinrihs Dorns, kas Riharda
Vagnera darbibu Riga komentgja sadi: "Pret vinu ka kapelmeistaru nebija neka-
du nopietnu iebildumu, bet vina izteikti makslinieciska daba neprata ieklauties
pilsoniskajas attiecibas, tiklidz tas tika ierobezotas ar debetu un kredttu."

1839. gada 25. junija Rihards Vagners Mitava (tagad — Jelgava) nodirig€ja sezo-
nas pedgjo viesizradi un noléma neatgriezties Riga, kur vinu gaidija nesegts
vekselis tirgonim Robertam Haferbergam un parads Kenigsbergas tirgonim Si-
raham Sternbergam, kura iniciéta tiesas prava jau bija nodarfjusi kaitgjumu ka-
pelmeistara labajai slavai. Péc izrades Rihards Vagners ar sievu Minnu un suni
Robéru nakts migla slepus Skérsoja Krievijas—Priisijas robezu, lai dotos uz Ke-
nigsbergas ostu Pillavu (tagad — Baltijska Kaliningradas apgabala). Tur
1839. gada 19. julija sakas jiiras celojums, kas iedvesmoja komponistu operas
"Klistosais holandietis" sacerésanai, liela vétra lasot Riga nopirktos Heinriha
Heines "Fon Snabelevopska kunga memuarus".

Riga bija otra pilséta pasaulg, kura 1843. gada dazus méneSus p&c pirmizrades
Drézdeng tika iestudéts Riharda Vagnera "Klistoais holandietis". ST opera sva-
riga ne tikai vacu kultiirai un Rigas vacbaltu sabiedribai. R. Vagnera jaunibas
gadu meistardarbs latviesu valoda tika izradits 1918. gada 18. novembri Latvijas
valsts proklameSanas akta patriotiskaja noformejuma, publikai, operas korim un
orkestrim pirms uvertiras tris reizes atskanojot Baumanu Karla "Dievs, svéti
Latviju!". "Klistosa holandiesa" iestud&jums Latvju opera kluva par pirmo teat-
ra izradi, kuru tagadgja Nacionala teatra telpas nakamaja diena vargja noskati-
ties jaunas valsts pilsoni.

R. Vagnera miizikas dramu stils, kura izteiksmes lidzeklu kapinajums un pat
parspiléjums partapis estétiska norma, bija viens no elementiem, kas Riga savu-
laik veidoja lielisku augsni eklektisma un jiigendstila triumfam. Grandiozo par-
tittiru meistars, slavenakais no Riga stradajusajiem komponistiem, ar tajos dzi-
ves periodos, kad apstakli nebija Tpasi labveligi, centas ap sevi radit krasnu vidi
ar $adu aizbildinajumu: "Ja kads nojaustu, ko man aizvieto luksuss, mani uzska-
titu par Joti pieticigu butni." Paradu dé] R. Vagners 1839.—1842. gada nevargja
pamest Parizi, arT panakumi, ko guva "Tanheizers" un "Loengrins", nenesa fi-
nansialu nodrosinajumu, un ka brinums, kas 1864. gada atbrivoja no paradiem
un Java nodoties radoSajam darbam, bija Bavarijas karala Ludviga II aicinajums
uz galmu Minheng.

Latvijas Bankas izdota monéta "Rihards Vagners" ir veltijums komponistam
200. dzimsanas diena un piemina vina rosigajam Rigas periodam, kad vins saka
savas pirmas nozimigakas operas "Rienci" kompongSanu, tagadgjas Vagnera
zales ierobezojumu noteiktos risinajumus (skatitaju vietu izkartojumu ar kapu-
mu redzamibas nodro§inasanai, neapgaismotu zali un izgaismotu skatuvi, ka art
padzilinato orkestra bedri) panemot lidzi ka jauninajumus Baireitas teatrim.

Nominalvértiba — 1 lats, svars — 22.00 g, diametrs — 35.00 mm,
metals — 925° sudrabs, kvalitate — proof, monétas josta — ar uzrakstu.

Monétas dizainu izstradajusi Aigars Ozolin$ (aversa grafiskais dizains) un

Ivo Grundulis (reversa grafiskais dizains), tas gip§a modeli veidojusi Ligita Franckevica.
Monéta kalta Koninklijke Nederlandse Munt (Niderlande).

Face value: 1 lats; weight: 22.00 g; diameter: 35.00 mm;
metal: silver of .925 fineness; quality: proof; edge: lettered.

The coin has been designed by Aigars Ozolin$ (graphic design of obverse)
and Ivo Grundulis (graphic design of reverse), modelled by Ligita Franckevica,
and struck by Koninklijke Nederlandse Munt (the Netherlands).

Skats no Riharda Vagnera operas "Valkira" 2. cgliena Latvijas Nacionalas operas
2007. gada 2. marta inscengjuma. Andra Krievina foto.

A scene from Richard Wagner's opera "The Valkyrie" (Die Walkiire), Act II, at the
Latvian National Opera on 2 March 2007. Photo by Andris Krievins.





