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Latvijas izcila gleznotaja Jana Rozentala (1866-1916) 150 gadu jubileja
ierakstita arT UNESCO svinamo dienu kalendara, jo Saldus pagasta kalgja
déls kluva par vienu no nozimigakajiem nacionalas makslas veidotajiem,
modernizgjot Baltijas makslu un topot par Eiropas [tmena makslinieku un
ieverojamu personibu vietgja sabiedriskaja dzive. Latvijas kultiiras kanona
ka spilgts latvieSu makslinieku nacionalas pasapzinasanas simbols ietverts
vina realistiski veidotais Sanktp&terburgas Makslas akadeémijas diplom-
darbs "Péc dievkalpojuma" ("No baznicas", 1894; Latvijas Nacionalais
makslas muzejs), kura atainots dzimta Saldus baznicénu straumes pliidums
un kompozicijas meklgjumos izmantotas arT fotografijas sniegtas iespgjas.

Janis Rozentals kluva par 19. un 20. gs. mijas vispusigako latviesu maksli-
nieku, iecienTtu un meistarigu portretistu, modernu un aizrautigu jauno
estetisko principu aizstavi, kura radosa darbiba ietekmg&ja glezniecibas,
grafikas, gramatu makslas un lietiskas grafikas, makslas teorijas un kritikas
attistibu. Nemitigi mainot un pilnveidojot maksliniecisko rokrakstu, sadzi-
ves ainas, portretos, ainavas, religiskas, simboliskas un fantastiskas kom-
pozicijas parraditi impresionisma, simbolisma, jugendstila, nacionala
romantisma un citi iespaidi. Savu sievietes idealtélu, lidzgaitnieci un
modeli gleznotajs sastapa somu dziedatajas Ellijas Forseles (Elli Forssell;
1871-1943) persona, tuvinoties arT somu kultiirvidei.

Gleznas "Princese ar pertiki" (1913) lielaka versija, kas kopa ar aptuveni
150 citam Jana Rozentala gleznam un vairak neka 100 grafikam glabajas
Latvijas Nacionala makslas muzeja krajuma, ir viens no vina pazistamaka-
jiem darbiem un zimigakajam simbolisma un jligendstila sintézes liectbam
Latvijas makslas vesturg. 1913. gada "Princese ar pertiki" vispirms ekspo-
néta III Baltijas makslinieku savienibas izstadeé Rigas Pilsétas makslas
muzeja, bet p&c tam — starptautiska makslas izstade Minhenes Stikla pil
(Glaspalast), un tas reproducéSanas tiesibas iegadajas vacu izdevnieciba
Velhagen & Kilasing. Kompoziciju gleznotajs atkartojis vairakas reizes,
varigjot formatu un detalas, bet pirmais uzmetums tapis ka ogles un zimula
ZImgjums.

Ir dazadi gleznas "Princese ar pertiki" simboliska vestfjuma tulkojumi. De-
korativi stiliz€taja, vertikalaja glezna uz ornamentala fona att€lota vijiga,
grezni térpta un rotata jauna sieviete, kuras krellu virteng iek€ries mazs
pertikitis. Starp rudmatainas princeses t€la iedvesmotajam mingtas latviesu
aktrise Marija Leiko (1887-1938) un somu dejotaja Megija Gripenberga
(Maggie Gripenberg; 1881-1976). Tomér ticamak, ka Janim Rozentalam
poz&jusi biedribas "Kunstecke" karnevala pamanita Goto fon Zeka (Gotho
von Seck; 1891-?). Laikabiedri gleznu "Princese ar pértiki" uztvéra ka
alegorisku lidzibu makslinieka atkaribai no sabiedribas vai makslas, kas
pavélnieces loma rotalajas ar savu kalpu.

Latvijas Banka Jana Rozentala 150 gadu jubilejai velta unikalu sudraba
kolekcijas mongtu ar krasainu popularas gleznas att€lu.

Dizainam izmantotas Jana Rozentala gleznas no Latvijas Nacionala makslas muzeja
kolekcijas ("Ganu meitas dziesma" (1898) un "Pasportrets” (1900)).
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The 150th anniversary of the outstanding Latvian painter Janis Rozentals
(1866-1916) has been entered into the UNESCO calendar of anniversaries,
for this son of a Saldus blacksmith was one of the most important shapers
of national art who modernised Baltic art, and earned recognition in Europe
and prominence in local social life. As a striking symbol of national self-
confidence of Latvian artists, his realistic diploma work "After Church"
(1894, the Latvian National Museum of Art) upon graduating from the
St. Petersburg Academy of Arts has been included in the Latvian Cultural
Canon. The painting features the flow of Saldus churchgoers, with the
possibilities offered by photography used in the artist's search for the right
composition.

Janis Rozentals became the most versatile artist of the turn of the 20th
century, a popular and skilful portrait painter, a modern and enthusiastic
proponent of the new aesthetic principles, whose creative activities influ-
enced the development of painting, graphic and book art, theory and criti-
cism of art. Constantly changing and perfecting his approach, he trans-
formed the elements of impressionism, symbolism, art nouveau, national
romanticism, etc. into genre paintings, landscapes, and compositions of
religious, symbolic and fantastic character. Janis Rozentals met his ideal
woman, partner and model in the Finnish singer Elli Forssell (1871-1943),
through her approaching the Finnish cultural milieu.

The largest version of the painting "The Princess and the Monkey" (1913),
along with about 150 other paintings and over 100 graphic works by Janis
Rozentals forming a part of the collection of the Latvian National Museum
of Art, is one of his most popular works and most eloquent testimonies to
the synthesis of symbolism and art nouveau in the history of Latvian art. In
1913, "The Princess and the Monkey" was first exhibited at the Third
Exhibition of the Baltic Artists Union at the Riga City Art Museum and
after that at an international art exhibition in Munich Glaspalast. The right
to reproduce the painting was purchased by the German publisher Velhagen
& Klasing. The artist painted the composition several times, varying the
size and details, but the first sketch was done in charcoal and pencil.

The symbolic message of the painting "The Princess and the Monkey" can
be translated in a variety of ways. The stylised, vertical painting features a
lissom, lavishly dressed and decorated young woman with a little monkey
hanging on to her string of beads. Among the possible models for the red-
haired princess, both the Latvian actress Marija Leiko (1887-1938) and
Finnish dancer Maggie Gripenberg (1881-1976) have been mentioned. Yet
it is more likely that it was Gotho von Seck (1891-?), whom Janis
Rozentals had noticed at a carnival of the Kunstecke Society, who posed
for the painting. Contemporaries perceived "The Princess and the Monkey"
as an allegory for an artist's dependence on society or art, which like a
dominating mistress is playing with her servant.

Latvijas Banka is marking Janis Rozentals' 150th anniversary with a unique
coloured silver collector coin featuring this popular painting.

The design incorporates reproductions of Janis Rozentals' paintings ("Shepherd Girl's
Song" (1898) and "Self-portrait" (1900)) from the collection of the Latvian National
Museum of Art.



