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azeps Vitols (1863-1948) nodzivoja divus darba muzus. Lidz neatkarigas
T Latvijas valsts izveidosanai vinS bija augsti godats Sanktpeterburgas
~ Konservatorijas profesors un respektts mizikas kritikis, N. Rimska-Korsakova,
A Ladova un A. Glazunova draugs un Sanktp@terburgas latviesu kopienas
' aktivists. Kad likas, ka nu varétu doties pensija un baudit iemi]otos makskere-
Sanas priekus, J. Vitols 55 gadu vecuma atgriezas Latvija, un sakas otrs darba
,'.‘._'mﬁis — vins izveidoja konservatoriju, liekot jaunajai Latvijas valstij tik nepie-
f‘ - cieSamo profesionalas muzikas izglitibas pamatakmeni. Lidz pat aizbraukSanai
4 ‘no Latvijas 1944. gada J. Vitols (ar nelielu partraukumu) vadija konservatoriju
f:- - un izaudzinaja miziku plejadi. Vins bija jaunas valsts miizikas dzives centra —
~ mirdzosu galvvidu, érgla degunu, véligs, bet ne parméru, miizam baltu, valigu

- zida kaklasaiti apsgjies. J. Vitola audzeknu atminas pauz milzu cienu un lielu

milestibu.

J. Vitols bija muzikas izglitibas patriarhs. A1l aspratigu, paSironisku memuaru
autors. Kompetents (kaut ne bez aizspriedumiem) miizikas notikumu recen-
zents. Atzits dirigents — ar labam prasmém un bez lielam makslinieciskam
ambicijam. Loti rosigs sabiedriskais darbinieks. Un komponists. Gadu gaita
dzima vairaki instrumentalas kamermizikas un klaviermizikas skandarbi,
dazas simfoniskas partitiiras un J. Vitola labakais devums — solodziesmas (jo-
projam nenovertétas) un kordziesmas (it ka zinamas, tomér tik reti atskanotas).

Kaut ar1 J. Vitols stradaja nacionalromantisku noskanu laika, profesoru drizak
var saukt par klasicisma parstavi. Vina miizika pari visam — lidzsvars, formas
perfekeija un domas izklasta precizitate. J. Vitols pats netuvojas savam klausi-
tajam. Vina "es" izpauzas aristokratiska atturiguma, kam tomeér nav sve$a ne
kaisliba, ne tragedija, ne milestiba, ne arf labs joks.

Latvijas Bankas sveiciens profesoram 150. dzimSanas diena ir jubilejas mongta
ar moto "Gaismu sauca, gaisma ausa". J. Vitola muzika patiesam daudz gais-
mas: kordziesmas "Saules svétki", "Saule austrumos", "Diena aust", "Jau saulé
sarti kvelo sils", "Karalmeita" ar jauniem gaismas audiem, austosais rits dzies-
ma "Pie Dzintara juiras", debess aploks, kas vits "Ar kristallspodriem stariem",
u.c. Kantaté "Ziemelblazma" J. Vitols ar Leona Paegles dzejas rindam, kur
"mes acis pacelam uz jaunu gaismu", sveic Vecmilgravi Augusta Dombrovska
uzbuiveto biedribas "Ziemelblazma" namu. Tacu visaktualak gaismas celi Zime-
ti kordziesma "Gaismas pils" (1900), kas ir viens no Dziesmusvétku specigaka-
jiem simboliem, — ta liela kopkora dziedata arT pasa Jazepa Vitola, Teodora
Kalnipa, Leonida Vignera, Haralda Medna un Imanta Kokara vadiba. Jazeps
Vitols un vina devums ir maisu gaismas pils, kas nevar nogrimt.
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Nominalvertiba — [ lats, svars — 22.00 g, diametrs — 35.00 mm,
metals — 925° sudrabs, kvalitate: proof, monétas josta — ar uzrakstu.

Monétas dizainu izstradajis Arvids Priedite, tas gip$a modeli veidojis Janis Strupulis.
Monéta kalta Koninklijke Nederlandse Munt (Niderlande).
Face value: 1 lats; weight: 22.00 g; diameter: 35.00 mm;
metal: silver of .925 fineness; quality: proof; edge: lettered.

The coin has been designed by Arvids Priedite, modelled by Janis Strupulis,
and struck by Koninklijke Nederlandse Munt (the Netherlands).

Jazeps Vitols (1863-1948) had two working lives. Before the founding of
an independent Latvian state, he was a highly respected professor at the
St. Petersburg Conservatory, music critic, friend of Rimsky-Korsakov, Liadov
and Glazunov as well as an activist of the Latvian community in St. Petersburg.
When it seemed that the time was right to retire and enjoy fishing, a favourite
pastime of Vitols, he returned to Latvia at the age of fifty-five and launched a
new career: he established a conservatory, thereby laying the cornerstone for
professional musical education in the young Latvian state. Up until his depar-
ture from Latvia in 1944, Vitols (with a brief hiatus) was head of the conserva-
tory and raised a whole generation of brilliant musicians. With his gleaming
pate, aquiline nose, favourably, but not excessively, inclined, invariably sport-
ing a loose tie of white silk, he was always at the centre of the music life of the
young country. The memories of Vitols's pupils speak of great respect and love
for their teacher.

Vitols was a patriarch of music education. He was also the author of witty, self-
ironic memoirs, a knowledgeable (but not necessarily unprejudiced) reviewer of
musical events, a good, if not very ambitious, conductor, an active public figure,
and, last but not least, a composer. Over the years, he contributed several com-
positions of instrumental chamber music and piano pieces, some symphonic
scores and, at the top of the list, his solo songs (still not fully recognised) and
choir songs (recognised, yet seldom performed).

Albeit Vitols worked at a time when national romanticism was dominant, he
was rather a representative of classicism. Balance, perfection of form, precision
in laying out his thought are paramount in his music. Vitols does not attempt to
draw his listener in. His "I" finds its expression in aristocratic reticence, which,
nevertheless, is not devoid of passion, tragedy, love, or a good joke.

The Bank of Latvia marks Vitols's 150th anniversary by issuing a collector coin
with the motto "Gaismu sauca, gaisma ausa" (We called for light and there was
light). And there is indeed much light in Vitols's music, to mention only his
choir songs Saules svetki (Celebration of Sun), Saule austrumos (Sun in the
East), Diena aust (A New Day Dawning), Jau saule sarti kvélo sils (Woods
Burnished Red by the Sun), Kara/meita (King's Daughter) who is weaving new
light, morning dawn in the song Pie dzintara jiiras (By the Amber Sea), etc. The
paths of the light traced in his choir song Gaismas pils (Castle of Light) (1900)
are, by all means, one of the most powerful symbols of the Latvian Song
Festivals. It is always sung by the great joint mixed choir of the Festival and has
been conducted by such masters as Jazeps Vitols himself, Teodors Kalnins,
Leonids Vigners, Haralds Mednis and Imants Kokars. In a sense, Vitols's music
and his personality are also the nation's castle of light that can never dro
oblivion.






