The masterpieces of decorative art made at "Baltars" matched the quality of the
highest achievements of Art Deco and have become the pride of Latvian
national culture. Latvijas Banka honours their cultural and historical signifi-
cance by issuing a collector coin with a reproduction of the design for the plate
"Dance" (author of the composition was Romans Suta; 1927).
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Dizainam izmantoti "Baltars" darbnica tapusu darbu
(Latvijas Nacionala makslas muzeja/Dekorativas makslas un
dizaina muzeja kolekcija) fragmenti.

Fragments of works of art created at "Baltars" workshop
(Latvian National Museum of Art/Museum of Decorative Arts and Design collection)

have been used in the design of the leaflet. info@bank.lv - www.bank.Iv

"BALTARS"

PORCELANS / PORCELAIN




Viena no Latvijas kultliras kanona kraspakajam vertibam maksla ir porcelana un
fajansa trauku apgleznoSanas darbnicas "Baltars" verienigais sniegums 20. gs.
20. gados. "Baltars" izveidi virzjja izcila latvieSu gleznotaja, grafika, kompozicijas
virtuoza Romana Sutas (1896-1944) ideja radit modernisma laikmetam un formu
valodai atbilstosu nacionalu kulttirvidi. lecere galvenokart saistijas ar interjera
dizainu un lietisko makslu, kur dekorativa keramika darbotos ka savdabigs tolaik
aktudla funkcionalisma un konstruktivisma estétikas un ideologijas akcents.

Nodoma Tstenosanai tika nodibinata un 1925. gada 1. februarT registréta Maksli-
nieciskas riipniecibas un makslas popularizésanas sabiedriba "Baltars" (no latinu
ars Baltica — Baltijas maksla), razotni iekartojot Riga, Lacplesa ielas 23. nama.
Vietu keramikas darbnicai, salonam porcelana izstadiSanai un pardosanai un
velak arT porcelana apgleznosanas studijai sava IpaSuma atvélgja Zurnaliste
Austra Ozolina-Krauze (1890-1941), kas "Baltars" projektu atbalstija arT finan-
siali. Savukart darbnicas radoso kodolu veidoja Romans Suta kopa ar dzives-
biedri gleznotaju Aleksandru Belcovu (1892-1981), latviesu grafikas virtuozs
Sigismunds Vidbergs (1890-1970) un epizodiski arT gleznotaji Erasts Sveics
(1895-1992) un Licija KurSinska (1894-1976).

"Baltars" darbnica tapa augstakas raudzes makslas priekSmeti — dekorativi
apgleznoti porcelana skivji, reizém arT vazes. To izciliba atklajas nevis trauku
uzsverti vienkarsajas formas, bet gan krasnos apgleznojumos. Tas lielako tiesu
bija vienas vai daudzfigliru sizetiskas kompozicijas, dazkart kluso dabu kubistis-
kas interpretacijas, turpinot latvieSu jaunakaja gleznieciba un grafika jau ienaku-
sas Rietumeiropa aktualas modernisma izteiksmes. Vienlaikus to t€lainiba caur
formu izteiksmi skaidri jausams originals, lepni uzsvérts latviskums. "Baltars"
porcelana gleznojumi tika dasni piesatinati ar kubisma refleksijam, konstrukti-
vismam raksturigu vizualo uzbiivi un kopsakaribam Art Deco ritmika. Darbu
pacilato dekorativismu un monumentalitati bitiski stiprinaja gan kosais un
kontrastainais krasu zied&jums, gan uzsvértais kompoziciju traktgjums plakng,
ka ar atsevisko elementu ornamentalais kartojums.

Apgleznojumu sizeti raksturigi 20. gs. 20. gadu romantismam. To t€mas visvai-
rak paradas deju vai masku karnevalu atainojumi ar cilv&cisku prieku, briziem
ar poétisku nostalgiju, pat noslépumainibu. Daudzos gleznojumos latviska
identitate atklajas sv&tku norises, kazu polkas, tautasterpos, bet dazreiz atainoti
vesturiski vai sociali sizeti.

Makslinieki ar akvareli un guaSu uz papira gatavoja apgleznojumu metus.
Atbildibu par galaproduktu apdedzinata apgleznojuma veida uz porcelana trau-
kiem uzpémas tehnologs Dmitrijs Abrosimovs, kam jau bija vérieniga pieredze
M. Kuznecova porcelana fabrikas. TieSus autordarbus, pats savam rokam ar
spalvu Zimgjot uz porcelana traukiem, radija tikai Sigismunds Vidbergs.

Darbnicas "Baltars" augstais makslinieciskais Iimenis tika ievérots, un jau
1925. gada Starptautiskaja dekorativo makslu izstade Parize "Baltars" tika apbal-
vots ar trim medalam: zelta medalu ieguva Sigismunda Vidberga $kivju kompo-
Zicijas un Dmitrija Abrosimova tehniskais izpildijums, bet bronzas medalu —
Romana Sutas $kivju kompozicijas. Darbus no "Baltars" kolekcijas iegadajas pat
Sevras Nacionalais keramikas muzejs. Diemzgl pasizmaksas problému noteikta
produkcijas augstd cena un bezkompromisu principialitate estétikas joma iena-
kumus neveicinaja, un 1928. gada 1. jilija "Baltars" darbibu beidza.

"Baltars" razotng tapusie dekorativas makslas Sedevri atbilst Eiropas un pasaules
Art Deco augstako sasniegumu [tmenim un kluvusi par Latvijas nacionalas kul-
taras lepnumu. To kultiirvesturisko nozimi Latvijas Banka godina ar "Baltars"
veltitu kolekcijas monétu ar skivja "Deja" (kompozicijas autors Romans Suta;
1927) attéla reprodukciju.

Nominalvertiba — 5 eiro, metals — 925° sudrabs, svars — 18.00 g,
diametrs — 38.61 mm, ar 18zenu ielickumu,
kvalitate — proof, ar krasainu uzdruku reversa, monétas josta — gluda.

Mongtas dizainu izstradajusi Franceska Kirke.
Monéta kalta UAB Lietuvos monety kalykla (Lietuva).

Face value: 5 euro; metal: silver of .925 fineness; weight: 18.00 g;
diameter: 38.61 mm; shaped with slight incurvature;
quality: proof; colour-printed reverse; edge: plain.

The coin has been designed by Franceska Kirke
and struck by UAB Lietuvos monety kalykla (Lithuania).

One of the greatest art treasures in the Latvian Cultural Canon is the impressive
achievements of "Baltars", the workshop where fine china was artistically
painted in the 1920s. "Baltars" resulted from the idea of the Latvian painter,
graphic artist and composition virtuoso Romans Suta (1896-1944) to create a
cultural milieu corresponding to the era of modernism and its language of form.
His intent mostly focused on interior design and applied arts where decorative
ceramics was supposed to work as a peculiar accent of functionalist and con-
structivist aesthetics and ideology.

To bring this idea to fruition, the society "Baltars" (from Latin ars Baltica —
Baltic art) was established and registered on 1 February 1925, with the produc-
tion unit installed at 23 Lacplésa Street in Riga. Journalist Austra Ozolina-
Krauze (1890-1941), who also lent financial support to "Baltars", generously
allowed it to have a ceramic shop, a salon for exhibiting and selling the porce-
lain and, later, a painting studio in her property. The creative core of the work-
shop was Romans Suta together with his wife painter Aleksandra Belcova
(1892-1981), the virtuoso of Latvian graphic art Sigismunds Vidbergs (1890—
1970) and, occasionally, painters Erasts Sveics (1895-1992) and Licija
Kursinska (1894-1976).

At "Baltars" workshop, such top quality art objects as decorated porcelain
plates and sometimes vases were made. Their outstanding quality was not
revealed in the emphatically simple forms of the china but in its lavish decora-
tions. Usually these were compositions involving one or more figures to convey
a message; sometimes still life was interpreted in a Cubist manner, thus con-
tinuing the modernist expression topical in Western Europe and gaining popu-
larity in Latvian painting and graphic art. At the same time, the imaginative
forms, impressive as they may be, do not hide the pride of Latvianness. Painted
porcelain objects of "Baltars" were generously imbued with Cubist reflections,
visual composition so typical for Constructivism, and interconnections in tune
with Art Deco. Their expressive decorative and monumental qualities were
crucially reinforced by the strikingly bright and highly contrasted use of col-
ours, the emphatic interpretation of compositions on a flat surface, and the
ornamental organisation of individual elements.

The plots of the paintings were those of the 1920s Romanticism. Dance parties
or masked carnivals, representing human joy, poetic nostalgia and even mys-
tery, were among the most popular themes. In many of the paintings the Latvian
identity is revealed in the depiction of festive traditions, wedding polkas,
national costumes and, on occasion, a historical or social subject matter.

The artists would sketch decorative patterns first with watercolour and gouache
on paper. The technologist Dmitry Abrosimov took the responsibility for the
end product — the painting on the porcelain after firing in the kiln. Abrosimov
had amassed rich experience working at M. Kuznetsov porcelain factories.
Direct authorial work, decorations hand painted with a pen on the china, was
created only by Sigismunds Vidbergs.

The high artistic level of "Baltars" was recognised, and, as early as 1925, it
fetched three medals at International Decorative Arts Exhibition in Paris. They
were gold medals for Sigismunds Vidbergs' composition of plates and Dmitry
Abrosimov's technical solutions, and a bronze for Romans Suta's plate compo-
sitions. Works from the "Baltars" collections were purchased even by the
National Museum of Ceramics at Sevres. Unfortunately, the high prices dictated
by production costs and unwillingness to compromise as far as aesthetics was
concerned did not increase sales incomes, and on 1 July 1928 "Baltars" ceased
functioning.



